Annegret Mayer-Lindenberg

Etwas fast in der Mitte

tor French horn and viola



Explanations to the score:

The piece should be played with great calmness and freedom. At some points in the piece there are passages without metre or
without a pulse at all; here the notated sounds should be interpreted as a space notation of the approximate durations.
Both musicians should stand at a large distance from each other.
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A discreet, light vibrato may be used as a means of musical expression in appropriate places, even if it is not explicitly stated in the
score.

About the piece:

The title of the piece ,,Etwas fast in der Mitte™ refers to a passage from ,,A Pattern Language® by architect Christopher Alexander.
This short text is about public spaces and how they can be vitalised through their design and structure.

In the duo for horn and viola, a space is created between the two musicians and their instruments, both spatially (both musicians
are positioned far apart) and through the differences between the two instruments. This space also aims to create opportunities to
meet and enter into dialogue, but also to go their own ways independently of each other.
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